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INDIGENOUS
- APPALACHIA

A Design Key Guide to the Exhibition

“As a visual strategist and communicator, my observance of the graphic representations and
aesthetics of diverse cultures and ethnic influences allows mv design approaches to be inclusive and
honest. My personal story—as one who is a “multi culti” (Native American, African American,

and of French/Dutch ancestry)—informs and guides my appreciation and understanding of traditional
symbols and contemporary iconography to present honest presentations of those heritages, values,
and societies. By recognizing our differences—and also, our similarities—I look to connect each visitor

to worldviews that may appear unfamiliar vet are at the heart of being American.”

— Marvam Marne Zafar, IA Lead Designer, 2022

Whether a symbol, a photograph, an illustration, or in colors, the imagery used speaks to a culture and its people, its lifeways, its mores.
Following is an descriptive design key guide of the various graphic elements seen throughout the contextural panels and artist banners that
convey an inherent understanding of the peoples of this land.

WTYPE FONT Throhand was inspired by the 16ch Century tvpe font ereated by Claude Garamond and T lendrik van den Keere. e is reflective of the
classicism scen in printed broadsides, pamphlets, and books that originatcd mn England, and were distributed o those fortunate o be licerace as well as o the

businessmen and scholars of the day. [c was chosen as it feels “of the agc” vet 1S CONCMPOrary 1n Its ¢asce of 1‘Cadzll)i1it\f.

@ TOPOGRAPHIC MAP A two-dimensional representation of Turde Island’s (Earth’s) three-dimensional landscape, it 1s used on these pancls as a

bac iground for the exhibidon’s ade as 1ts contours reflect che ebb and How of the land.

@ LANDSCAPE Grounding tl]C pancls throughout arc plﬁOtOgI”JphS O{ tl]C f\ppa]achian mountains, 1;1 KCS, \"d“CYS, SI\'iCS, and sun tlet arc part OF thC land OF

the Indigenous peoples (and all of those) who live throughout Appalachia. The photos shown were taken in West Virginia, Virainia, and the Carolinas.

4) WAMPUM Shell beads have been an intcgm] part of Indigcnous life for both cultural and ceremontal practices. Created from both the whice Whelk
and the purplc Quahog shells, wampum beads are painstal\'ingly drilled with awls and woven into strands, beles, sashes, and as accessories o convey meaning
(spiritual) and IMPOrtant Messages (treaties). Both secular and sacred, Wampum pacterns were “marks of remembrance” o call up recollections of‘signifﬁlcant
events, communicate the truth (whcn carrving, mcssagcs), and visua”y proclaim cthe authority of sard MCSSaQCs. One of the most Important wampum beles 1s
cthe “I liawacha Beld” (an dlustracion appcars on cthe T laudenosaunce pancl) chat shows the agreement to live in pcace togcthcr. When thought of only as
Indigcnous CUTTCNCY 1t reduces wampum to be divorced from its role as a symbol of lite, of connective-ness and of‘dccply—hcld cultural traditions; wampum

b))

carrics “a bodv of knowledge capable of being adapted into spoken words that surpass the abiliey of printed text.” (Dr. Joe Stahlman)

5) BIRCH BARK For much of Native North America, the bark of the Birch Tree is valued for its medicinal propertics. Long lived, the bark 1s associaced

This bark was vical o create Just about

gc

. . . . . ,’, . . . .
\\’lth gmdancc, pl’OtCCthﬂ, and strcngth as 1t i1s “tOUgh and \\”dtCl’pl‘OOf and wlncn l)umcd 1L 1S COﬂSldCl‘Cd clcansw

cvcrything from spiritual scrolls to utensils, boxes, and cookware to an important mode of transportation, canocs.

6 BEADWORK Considered the second traditional approach (after quillwork) for pacterning and dccomting clothing, home utensils, and ceremontal objects,
beadwork has been created and traded “forever”. Nlade of shell, wood, copper, silver, and since the arrival of Europeans, of olass (and now, plastic), beads
allow for intricace detail work in incrcdib]y vibrant colors. The beads seen thoughout connect ]ndigcnous colors with the profound sionificance of the arcle,

d S’dCl”Cd S\’llll)Ol OF thC iﬂtCl‘deCﬂdCﬂCC OF llfC, OF CL]U‘J]itY damong, Ll” on E;ll”tli ds ... WC arc ‘d” COl]ﬂCCtCCI.
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